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Artist Statement

It is my understanding and belief that the puepios the presence of the human race on plandt eart
is for us to serve as stewards of God’s love amdpassion for all life and to each other. How che
painter and writer of this truth if | don't takeethime to live it? So, if my “success” is latedoming, it is
because | have devoted time to living out this pagy as well as documenting it in my art and wgitiby
work is created to serve as inspiration and a réefias to what our purpose here really is. | wdaglchothing
but a fraud and a hypocrite if | wrote and pairabdut it, but gave no time to living a compassieratd
caring life. And so itis. | take scriptural insgtion from two beautiful Biblical quotes:

“What good will it be for a man (woman) if he gaithe whole world, yet forfeits his soul?”
(Matthew 16:26)
“If I have the gift of prophecy and can fathorhraysteries and all knowledge, and if | have afait
that can move mountains, but have not love, | athing.”
(1 Corinthians 13:2)

My work may be a celebration, a revelation or exammplaint. In largely figurative and
architectural images, | incorporate historical, hojpgical and archetypal symbolism to present aaéour
human condition, expressing my interpretationshefrange of human emotions on stage-like settifgs o
apparently very real dream worlds.

Each painting is exhibited with its accompanying@moor prose. (In the case_of The Man Who
Was Most Ugly and_Virtues, Visits and Other Visigresnumber of paintings and writings have been thelo
to a major theme and compiled into illustrated nsanipts, for which | am currently hoping to find a
publisher.) The writings are not explanationshaf visual work, but are instead written twins ompanions,
expressing in verbal images the same concernsudnjelcss presented in the paintings.

My colors are selected for the psychological respsrthey elicit and for their emotional impact.
Blues might express the cool peacefulness of dgranmithe icy coolness of rejection, but reds niglflect
the warmth of provocative desire or the heat oflweyed anger. Purples might suggest wealth, rehaad
abundance, though brilliant yellows and golds oftigmify not only material wealth, but perhaps altke of
wisdom, the light of knowledge and the brilliandex@anifest truth and understanding.

| often abandon the traditional rectangular forarad instead shape my paintings according to the
spaces in which the images occur. The paintingsupiout particle board (Masonite) panels appemo out
in the illusion of full three-dimensional view, penting a compelling invitation to step into therldaf the
dream.

My work presents a symbolism that looks inward,rexang the self in all its mystical complexity.
The paintings study the human relationship to selfthers, and to the divine eternal, strippedlbthat is
pretentious and artificial, exposed to all thgtrisfound and vulnerable. While the paintings shigv
inevitable suffering, solitude and powerlessneasitiust be endured by the human body, they alebke
the beauty, the dignity and the wondrous soarifigseohuman soul. The paintings are a careful safdy
human faith, healing and spirituality, the foundatof all the world's great religions.
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